i6S       THE STAGE-HISTORY OF
Mrs Booth, Rosalind. There was no Touchstone, and
therefore no Audrey.
Professor Odell (Shakespearefrom Betterton to Irvlng>
L 228) is disposed to attribute to Macklin the favour
won for Shakespeare's romantic comedies in the third
and fourth decades of the eighteenth century, when the
earlier 'romantic movement* seemed to take advantage
of the passing of Restoration comedy and of the great
tragic actors. Macklin himself took no part in this first
recorded production of Shakespeare's As You Likejt.
The theatre was Drury Lane; the date December 20,
1740. Quin played Jaques; Chapman, Touchstone;
Milward, Orkndo; Mrs Pritchard, Rosalind; and
Mrs Clive, Celia. Dr Arne wrote the music for the
songs; and the introduction of foreign dancers did not
obscure the charm and beauty of Shakespeare's work.
Ever since then the play has been in constant favour,
both with the players and the playgoers; and its stage-
history becomes a record of the changes in its cast.
Macklin first appeared as Touchstone at Drury Lane
in October 1741. Mrs Pritchard and Mrs Woffington
were the rival Rosalinds from 1741 till 17505 and it was
as Rosalind that Peg Woffington made her last appear-
ance on the stage and her famous breakdown at Covent
Garden on May 3, 1757. After her, all the leading
actresses, and* many who never led, tried the part.
Among the best were Mrs Dancer (1767), who was
idd to be very good in it, Mrs Barry, Mrs Yates, Mrs
Robinson and Mrs Wells. In April 1785 Mrs Siddons,
taking her benefit at the Theatre Royal, essayed
Rosalind for the first time. No matter what Boaden may
say, the public felt, with Miss Seward, that 'the playful
scintillations of colloquial wit^ which most mark that
character, suit not the dignity of the Siddonian counte-
nance/ The public wanted a more bouncing Rosalind.
And just two years later the public made acquaintance
with the greatest Rosalind of them all, Mrs Jordan. From